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The article In the Quarterly on Leech, which caused a temporary estrangement between Thackeray and the Punch staff, is referred to elsewhere. "This book is better than plum-cake at Christmas," he wrote of a volume of Leech's drawings. "It is an enduring plum-cake, which you may eat, and which you may slice and deliver to your friends; and to which, having cut it, you may come again and welcome, from year's end to year's end. . . . Leech is the sort of man who appears once in a century.'7
In his other papers on art he devoted his attention to the National Gallery, and to the annual exhibitions of the Royal Academy, the Water Colour Society, the New Water Colour Society, and the Gallery in Suffolk Street.
Writing in 1838, he suggested an artist's peerage:
1.  Baron  Briggs.    (At the very least he is out and out the best portrait-painter of the set.)
2.   Daniel   Prince   Maclise.    (His Royal Highnesses pictures place him very near to the throne indeed.)
3.   Edwin, Earl of Landseer.
4.  The Lord Charles Landseer.
5.  The Duke of Etty.
6.  Archbishop Eastlake.
7.   His Majesty KING MULREADY, whose picture All the World's a Stage he held to be the crowning picture of the year; and he  accompanied his opinion with a cut: Titmarsh placing the Laurel Wreath on the Brows of Mul-ready.
Of this same artist he wrote again in a later article. "Mr. Mulready has an art, too, which is not inferior, and, though he commonly takes, like the before-mentioned gentleman" [Eastlake], "some very simple,